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Our initial project idea is inspired by the Ed Ruscha Streets of Los Angeles Archive 
collection. The archive comprises over one million images and many contact sheets that capture 
the city over 40 years. It covers images from 1965-2010 and 1974-2010. The collection provides 
a series of visual art from a historical point of view and depicts the changes in Los Angeles. We 
used Ed Ruscha’s collection as a base to begin expanding our ideas for the collection. We want 
to align the collection with our mission of “furthering knowledge and advancing understanding 
of the visual arts and their various histories” (Mission Statement, n.d.). 

We wish to build upon the existing collection of old architecture from Ed Ruscha and 
include more aspects of Los Angeles’s life and culture. The pieces by Miguel Rodriguez and 
Marvin Rand help enhance Ed Ruscha’s work. Additionally, we hope to illustrate how 
photography has evolved from wood carvings to drawings, to photographs. Items like the 
engraving by Charles Graham and hand-tinted paintings were incorporated to emphasize this 
progress. We aim to convey the evolution of a city such as Los Angeles, while also displaying 
the progress in the art of photography. Conversely, we wish to communicate some facets that are 
representative of the culture in LA. For this reason, we chose to focus on images of East Los 
Angeles, food vendors, and murals. When placed together, the items for this collection will 
reveal the rich history and politics of Los Angeles. The Ed Ruscha collection is a prime 
reflection of the mission statement as it is a digital resource that inspires inquiry and scholarly 


exchange through its unique representation of the city. 


The Mission Statement of the J. Paul Getty Research Institute is as follows, 
“The Getty Research Institute is dedicated to furthering knowledge and advancing 
understanding of the visual arts and their various histories through its expertise, active 


collecting program, public programs, institutional collaborations, exhibitions, publications, 


digital services, and residential scholars programs. Its Research Library and Special Collections 
of rare materials and digital resources serve an international community of scholars and the 
interested public. The Institute's activities and scholarly resources guide and sustain each other 
and together provide a unique environment for research, critical inquiry, and scholarly 


exchange.” (Mission Statement, n.d.). 


The mission statement of the Getty Research Institute reflects the purpose of the special 
collection in expanding knowledge through its digital resources. The statement focuses on 
broadening educational understanding and exploration. It provides an effective explanation of the 
goals of the collections obtained by the Research Institute. Although the implication is that the 
scholarly resources acquired are in the best interest of the public, equity, diversity, and 
inclusivity should be mentioned within the mission statement to provide a well-rounded scope of 
the collections in the Special Collections division. 

The Getty’s Special Collections (SC) division is a part of the Getty Research Institute; 
however, it does not provide a Collection Development Policy (CDP) for the Library. A useful 
CDP can provide the necessary support to outline the acquisition and selection process of the 
institute. The policy also addresses any possible concerns and lays out the scope to which the 
Library adheres to. The Getty Research Institute should develop an easily accessible and concise 
overview of the collections through a CDP document and Scope Statement that serve the purpose 
of planning, allocation, and information. 

The only statement provided about the special collections is issued within the library 
overview in the form of a single paragraph explanation of the selection. This collection is said to 
contain rare and unique materials across areas of art history and visual culture (Library Overview 


2021). As stated by Johnson (2018), a CDP statement establishes the plan which will guide the 


selection of the materials and what the treatment of the materials will entail. Developing a 
collection without a guiding framework is like creating a project without a plan. 

A CDP informs library stakeholders about the collections chosen; it is a practical 
resource that lays out the foundation of where their funds are being allocated. It provides a basis 
for decision-making when building collections. Without an outline for approaching acquisitions, 
there is no accountability for their collection development. This also causes concern regarding 
the allocation of funds. A particular phrase comes to mind: “Libraries without collection 
development policies are like businesses without business plans” (Johnson, 2018). Although the 
Getty Museum is a renowned institution, they must still provide a guiding statement of their 
Special Collections not only for scholars but also for patrons visiting the site. 

Muglia (2016) states, when assessing a collection, the goal is to determine how it 
supports the goals of the mission statement. However, a collection can be assessed from two 
perspectives: collection-centered or user-centered. In this case, the Ruscha collection proves to 
meet both approaches, as the collection provides a vast quantity of qualitative pieces that could 
be compared across any peer institution for its viable information. The resources in the archive 
are also not only educational but equally captivating for many users which appeals to users’ 
needs and demands. Ruscha’s collection is part of the Getty’s Special Collection, not only is it 
educationally enriching but also of great interest to the public. 


Collection Items 





California Captured: Mid-century Modern Architecture by Marvin Rand. 
Marvin Rand’s work in this book is a compilation of photographs of Los Angeles in the 
1950s. When viewed together with Ruscha and Rodriguez’s work, we can see how architecture 


has changed in Los Angeles. There is a progression beginning with Rand’s work, Ruscha’s 


existing collection at the Getty, followed by Rodriguez’s work, which is the most modern. 
Building upon these artists' work, patrons will be able to see a full picture of what Los Angeles’s 
architecture was like seventy years ago compared to what it has become today. The addition of 
the book to the collection aligns with the Getty Research Institute’s mission of studying and 
understanding historical aspects of visual arts. 

Rand, M. (2018). California captured: Mid-century modern architecture. Phaidon Press. 


https://www.amazon.com/California-Captured-Mid-Century-Modern- 





Architecture/dp/0714876119 





Price/How to Buy: purchase from third party Vendor/ $33.99 


Silent Observers, 2020 by Miguel Rodriguez. 

Another piece that will be included in the collection is by Venezuelan photographer 
Miguel Rodriguez. He is based in Los Angeles and has photographed many buildings and 
architecture in downtown Los Angeles. His photographs will complement the Ed Ruscha exhibit 
by showcasing how the architecture of buildings and photography has evolved. It aligns with our 
mission statement in that it will help patrons better understand the history of Los Angeles 


through the lens of architecture. Rodriguez’s current project is called_Silent Observers and it is a 





compilation of photos as well as a 6-minute time-lapse video montage of various buildings in 
downtown Los Angeles in the daylight and nighttime. Patrons will be enthralled by the images in 
the time-lapse video and see how a simple sunset can change the appearance of a building. This 
collection aligns with the mission of “advancing understanding of the visual arts” (The Getty 
Research Institute, n.d.). 


Rodriguez, M. (2018). Silent observer dtla._https://www.silent-observers.com/about-1 





Price/How to Buy: $59.95/ from Publisher 


“Some Los Angeles Apartments (After Ed Ruscha)” by Eric Doeringer. 

This book will also be a part of the collection as it relates to Rand’s book California 
Captured: Mid-century Modern Architecture. Doeringer’s project was to re-shoot the same 
apartments that Ed Ruscha shot from his original book, Some Los Angeles Apartments. This item 
complements the existing collection overall as it displays how the same buildings still stand 
today. Some have maintained their original appearance while others have been updated. This 
item aligns with our mission of showcasing more of the history of Los Angeles and how it has 
grown. It will be interesting for patrons to see the side-by-side comparisons of some of Los 
Angeles’ architecture through the ages. 

Doeringer, E. (2009). Some Los Angeles apartments (After Ed Ruscha). Copycat Publications. 


http://www.ericdoeringer.com/ConArtRec/Ruscha/Ruscha-SomeLAApts.html 





Price/Buy: $30/from Publisher 


Thirty-Four Parking Lots in Los Angeles (1967 printed 1974) 

This library of photos will add more historical context to the existing collection. The 
photographs taken by Ed Ruscha demonstrate another side of the city of Los Angeles and its 
assortment of parking spaces. It is an odd thing to photograph, but it depicts Ruscha’s 
photographic style in capturing images of the mundane. This collection will benefit patrons in 
that they get to see more of Ruscha’s work and further their understanding of what Los Angeles 
used to look like, which also aligns with our mission statement of advancing knowledge. Patrons 


will have an opportunity to compare earlier images of the city with later works. 


Ruscha, E. (1974). Thirty-four parking lots in Los Angeles. [Photographs]. The Art Gallery of 
New South Wales, The Domain, Sydney, Australia. 


https://www.artgallery.nsw.gov.au/collection/works/430.2008.a-1i/?tab=about 





Price: Loan agreement 


East Allay by Rafael Cardenas & Dewey Tafoya (2018) 

This book by Rafael Cardenas and Dewey Tafoya will also be added to supplement the 
Ed Ruscha collection. The photographs that were taken specifically by Cardenas capture images 
of the heart of East Los Angeles or East Allay as it is often pronounced. Here we can see the 
city’s diverse and ethnic culture. East LA has an ongoing history in Los Angeles. It is one of the 
many locations in which the Zoot Suit Riots occurred and it has much cultural relevance in that it 
inhabits a large population of Mexican Americans. Street vendors and taco stands line each street 
corner. The smell of food permeates throughout the city. Patrons will be able to fully explore Los 
Angeles as the mecca of cultural diversity and taken through the streets of East Los Angeles, 
therefore making this book unique to the collection supporting our mission of “understanding 
visual arts and their various history” (The Getty Research Institute, n.d.). 
Cardenas, R., & Tafoya, D. (2018). East allay. 


https://www.magcloud.com/browse/issue/1419323 





Price: $20/buy from Publisher 


Los Angeles Public Library’s Digital Collection Photographs. 
The following three photographs were acquired from the Los Angeles Public Library’s 


Digital Collection to depict an important aspect of Los Angeles life within the collection. They 


were taken in the late ’80s and ’90s and illustrate the prevalence of food vendors in Los Angeles. 
Food vendors have always been around in one form or another. Today we have seen them being 
transformed into food trucks, but street vendors still walk throughout the streets of Los Angeles 
pushing their carts. They are a vital part of the history of Los Angeles as they highlight injustices 
brought about by criminalizing street vending. Street vendors have spent almost a decade 
fighting for legal protections to sell on the sidewalks. Simply put, they have fought to earn their 
place as entrepreneurs. These items will help show patrons how street vendors have evolved 
through the decades and bring into line with our mission to promote knowledge and foster 
understanding of the difficult history surrounding street vendors. When placed in comparison to 
the 2020 images of street vendors, patrons can see how despite many legal challenges, they 
remain active. 
Photograph 1 
Paleteros 1986 

This photograph shows two Paleteros or ice cream vendors with their ice cream carts on 
the corner of 9" street near MacArthur Park. 
Gold, S. (1986). Paleta sellers on Ninth street. [Photograph]. LAPL Digital Collection. 


http://tessa.lapl.org/cdm/ref/collection/photos/id/8 1568 





Photograph 2 
A hot dog vendor 1996 

This photo was taken in Downtown Los Angeles, specifically on Figueroa St in front of 
the Ann Taylor store at the 7™ & Fig Shopping Center. The side of the hot dog truck reads “La 


Poblanita”’ 


Friedkin, A. (1996). Hot dog vendor, downtown. [Photograph]. LAPL Digital 
Collection. 


http://tessa.lapl.org/cdm/ref/collection/photos/id/3702 





Photograph 3 
A Woman with her vending card that reads “Sodas” on the side. 
Circa 1998 

This photograph was taken at Hollenbeck Park which is in Boyle Heights and shows 
many women and children sitting on benches. The main woman captured in the photograph is a 
street vendor and is holding a child. Her vendor cart reads “Sodas” and holds various items some 
of which appear to be raspados or slushies. 


Mirano, V. (1998). Cart vendors, Boyle Heights. [Photograph]. LAPL Digital Collection. 





http://tessa.lapl.org/cdm/ref/collection/photos/id/3880 


Price: Loan agreement 


Los Angeles Street Vendors (2020) 

The following four photographs were acquired from the Los Angeles Times and added to 
this collection to connect with the three photographs from the Los Angeles Public Library’s 
Digital Collection. Street vendors are a big cultural piece of Los Angeles. For those who are Los 
Angeles natives, when someone says they want a “dirty dog” or “LA Street Dog,” we know what 
they mean. A bacon-wrapped hotdog, doused in mayo, ketchup, and mustard, topped with grilled 
onions and a grilled jalapeno, creates a melt-in-your-mouth experience. When you are walking 
out of the bar or club, the smell wafts the streets. It is the best thing to have after a late night out 


to curve the hangover. Similarly, street vendors come in all shapes and sizes carrying a variety of 
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goodies and snacks including chips, sodas, paletas or ice cream bars, fruteros or fruit vendors, 
raspados or slushies, and elotes or corn on the cob and bolis or ice pops as shown here. These 
photographs depict the deep culture of Los Angeles and the connection to street vendors. 
Coupled with the images of street vendors from the 1980s and ’90s acquired from the LAPL 
Digital Collection; these images can also be displayed on a side-by-side comparison to show how 
street vendors are an integral part of the Los Angeles experience and how they have endured 
many legal challenges. 

Tauger, M. (2020). Faustino Martinez in his South L.A. neighborhood on April 21. [Photograph]. 


Los Angeles Times. https://www.latimes.com/food/story/2020-04-24/la-street-vendors- 





surviving-coronavirus 





Melcon, M. (2020). A hot-dog vendor in downtown L.A. [Photograph]. Los Angeles Times. 


https://www.latimes.com/food/story/2020-04-24/la-street-vendors-surviving-coronavirus 





Sinco, L. (2020). An ice cream vendor pushed a cart on the sidewalk that rings Echo Park Lake 


in 2014. [Photograph]. Los Angeles Times. _https://www.latimes.com/food/story/2020-04- 





24/la-street-vendors-surviving-coronavirus 





Tauger, M. (2020). Faustino Martinez with his pushcart outside his South L.A. neighborhood on 


April 21. [Photograph]. Los Angeles Times. _https://www.latimes.com/food/story/2020- 








04-24/la-street-vendors-surviving-coronavirus 


Price: $139.96 Buy from Publisher 
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Latino/a Immigrant Street Vendors in Los Angeles: Photo-Documenting Sidewalks from 
‘Back-Home’ by Lorena Munoz 

This academic journal explores how street vendors have transformed the streets of Los 
Angeles into public markets. Mufioz describes how street vendors are constantly at risk of being 
cited, arrested, or even deported simply for trying to earn a living. She uses the visual 
representation and intersectionality of the race with regards to street vendors to explain how as 
entrepreneurs, their work is regularly being policed. She uses photographs of various street 
vendors in different locations to exemplify the importance of visibility and how oftentimes that 
visibility, which is needed to make a sale, can sometimes make them a target. Additionally, 
Munoz describes the colorful umbrella which a common accessory used by street vendors used 
as both a shield from the sun and as a symbol of their business. This journal is important to 
include in the collection as it demonstrates a more in-depth analysis of street vendor life. It helps 
patrons understand more about this part of the Los Angeles community, furthering knowledge 
and understanding of the visual arts as stated in our mission. 
Munoz, L. (2012). Latino/a immigrant street vendors in Los Angeles: Photo-documenting 

sidewalks from ‘back-home.’ Sociological Research Online, 17(2), 1-17. 


https://doi.org/10.5153/sro.2693 





Price: $20/From Publisher 


Fruteros by Rocio Rosales 
Rosales delves into the life of the street vendor specifically the Frutero, or Fruit Vendor, 
their experience as undocumented immigrants, and how they learn to survive a system that does 


not accept them, by leaning on an immigrant social network. This book supports the collection 
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by humanizing street vendors and examining their struggles in a country that is persistently 
policing them. Street vendors are an important part of the Los Angeles culture, so this book helps 
to illuminate their importance. 

Rosales, R. (2020). Fruteros. Berkeley: University of California Press. _https://doi- 


org. libproxy1.usc.edu/10.1525/9780520974 166 





Price: $30/From Publisher 


Art Prints and Engravings: LOS ANGELES, 1853. The earliest known printed view of Los 
Angeles, depicted in 1853. Lithograph, 1856. 

This is an image of Los Angeles in 1853. It was made using pre-photography methods. It 
is an unusual piece, but it fits the collection because it helps show how much Los Angeles has 
changed. Los Angeles is now known as a large metropolitan city, but it was not always that way. 
This image is proof of its small beginnings. To see how much Los Angeles has evolved it is 
important to see how it was. There are many items in this collection that portray the evolution of 
the city, but this image captures an earlier view that can give museum patrons a better sense of 


what the city looked like over one hundred years ago. 


n.d. (1856). Los Angeles, 1853 [Photograph]. Granger Academic. 


https://www.granger.com/results.asp?image=0060473 &itemw=4&itemf=0001 &itemstep 





=] &itemx=1. 


Price: $32/From Website above. 


LOS ANGELES, 1890. The city of Los Angeles, California. Engraving after drawings by 


Charles Graham, 1890. 1. Figueroa Street. 2. Crocker Mansion. 3. Typical Houses. 4. 
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Smothered in Roses. 5. The Plaza and the Mission Church. 6. San Pedro Street. 7. Spring 
Street. 8. Avenue of Palms, Longstreet Place. 9. Hill Street. 10. City Hall and Library. 11. 
City view 

This is a collection of drawings of Los Angeles during the 1890s. It is important to 
include these pieces in our collection to see how images of the city were captured before the use 
of photography. In this image, we may not be able to see a large cityscape, but we can see 
several buildings that were considered important at the time including images of roads and parks. 
This early engraving does two things; it shows how photography has evolved and how the city 


has grown. This item helps patrons compare early works with modern works in our collection. 


Graham, C. (1890). Los Angeles, 1890 [Photograph]. Granger Academic. 


https://www.granger.com/results.asp?image=0267097 &itemw=4&itemf=0001 &itemstep 





=] &itemx=10. 


Price: $32/From Website above. 


We selected two pieces from the Prints Old and Rare website to include in the collection. 
Much like the images in the last engravings, these images show different buildings that were 
considered important or memorable at the time. Further comparisons can be made with modern 
buildings and cityscapes, adding to the imagery we have collected so far of the development of 
Los Angeles. 
1899: USC, Other Los Angeles Schools. Five hand-tinted photographic images of school 
buildings in Los Angeles, published in 1899. The names of the buildings are as follows: 1) 
University of Southern California; 2) St. Vincent's College; 3) High School; 4) State 


Normal School, and 5) Ellis College. 
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N.d. (1899). 1899: Usc, Other Los Angeles Schools [Photograph]. Prints Old & Rare. 


http://www.printsoldandrare.com/losangeles/102los.jpg. 





1911 Views in Los Angeles California. Six photographic views of the Los Angeles area, 
published in 1911 by the Southern Pacific Co. Titles of the images are as follows: 1) A 
Boulevard Among the Palms; 2) Views of West Lake Park, a Los Angeles Play Ground; 3) 
Hayward Hotel, Los Angeles; 4) In the Heart of the Orange Belt, Monrovia; 5) Orchard 
Scene Near Hollywood; and 6) Oil Wells, Summerland. 


N.d. (1911). 1917 Views in Los Angeles California [Photograph]. Prints Old & Rare. 





http://www.printsoldandrare.com/losangeles/109los.jpg. 


We selected two items from the Prints Old and Rare website. These pre-photography 
images can help us fully understand the development of the city of Los Angeles. Much like the 
images in the last engravings, these show many buildings that were considered important or 
memorable. Further comparisons can be made with modern buildings and cityscapes, adding to 
the imagery we have collected so far of the development of LA. 


Price: $65/ from the website above. 


Photographs: LOS ANGELES: CITY HALL. View of City Hall, Los Angeles, California. 
Stereograph, c1930. 

This is an image of City Hall from the 1930s. Including an image of such a prominent 
building from this era shows the historic value and significance of the architecture. When 
looking at this photograph, we can conclude that Los Angeles City Hall has not changed much. 


In this case, we are including this piece to show how some things become iconic with age 


li) 


without having to make any upgrades. Patrons will appreciate the value of these iconic buildings 
and the history that they represent. 
n.d. (1930). Los Angeles: City Hall [Photograph]. Granger Academic. 


https://www.granger.com/results.asp?image=0350079&itemw=4&itemf=0005 &itemstep 





=1&itemx=1. 


Price: $32 from Website above 


LOS ANGELES: STADIUM, 1962. Chavez Ravine, the Dodgers' stadium in Los Angeles, 
California, 3 September 1962. An audience of more than 54,000 watch the Dodgers playing 
the San Francisco Giants. 

Sports are included in many city cultures including Los Angeles; therefore, stadiums are 
a good representation of a city’s cityscape. They can also be a great indicator of the city’s 
growth. Additionally, the image includes a glimpse of the skyline behind the stadium. This 
image also fits into our established period, so it will be among images we already have from the 
1960s, rather than having to stand on its own like the images from older periods may have to. 
n.d. (1962). Los Angeles: Stadium, 1962 [Photograph]. Granger Academic. 


https://www.granger.com/results.asp?image=02603 60&itemw=4&itemf=0001 &itemstep 





=] &itemx=45. 


Price: $32 From the Website above 


Pieces of the Ernest Marquez collection, on loan from the Huntington Library in San 


Marino, California 
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This is an expansive collection of photographs of Los Angeles from the 1880s. We 
believe we can find many connecting photos within this collection and use them to expand our 
collection. Below, we have included two examples of pieces that will fill those gaps. The first is 
an image of Main Street Los Angeles from 1871. Photographs of this nature from this period are 
rarer due to how long it took to take these photographs. As such, this image serves the purpose of 
showing LA before it was a city as we think of it today. This will help us provide a more 
accurate portrayal of the development of LA. 

The second image is another street view, this time from 1905. Again, we see a LA that 
looks like a completely different place than it is today. It is moving more towards being a city, 
but it is completely unlike the LA that exists today. Having these transitional periods within our 
collection will ensure there is a clearer picture of the transition of LA from a settlement, to a city. 
A loan would have to be worked out with the Huntington Library, but we believe this is a 
feasible way to gain some more photographs for our collection in the short term. 

Parker, F. (1871). Los Angeles, California [Photograph]. Huntington Digital Library. 


https://hdl.huntington.org/digital/collection/p15150coll2/id/17171/rec/3 





Hazard, George Washington. (1905). East Ist Street and Los Angeles Street, Los Angeles 
[Photograph]. Huntington Digital 


Price: Loan Agreement 


Case Study House #22 (1960) 
Shulman Sheriff’s work portrays the upscale side of Los Angeles in the early sixties. This 


is the traditional lifestyle that is imagined in the city of glam and monumental residential homes. 
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The retro architecture, complemented by the fashion trends of the era in the images displays an 
early and segmented version of the early Los Angeles wealthy lifestyle. They provide patrons 
with a look into the interior design and architecture of these homes located in the hills of the city 
which represent one of the many culturally glorified aspects of the city. These images provide a 
rich contextualization of the city’s architecture and lifestyle which help to build Ruscha’s 
collection. Taking a closer look into the city’s past promotes inquiry and inspires research 
through cross-marketing which encapsulates the mission of the foundation and the Ruscha 
collection. 

Shulman, J. (1960). Case study house #22 [Photograph]. Craig Krull Gallery 


https://www.craigkrullgallery.com/shulman/ 





Price: $2,000. From ArtNet 


Los Angeles (1970) 

This image takes a closer look at the traditional residential streets of Los Angeles in 
1970. A subtle and gloomy image was selected to reflect a quiet part of the city removed from 
the traditional busy depiction of the streets of Los Angeles. This single image evokes a feeling of 
deeper exploration of the city and its environment which guests and scholars alike can further 
study. This image was particularly selected as part of the Special Collections because of its rare 
illumination of the city. 


Friedlander, L. (1970). Los Angeles [Photograph]. Artnet. http://www.artnet.com/artists/lee- 





friedlander/los-angeles-a- Y etNE9DKGU]8 VngZ-SD8fw2 





Price: $2,000 from ArtNet 
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The Great Wall of Los Angeles 1950: The Development of Suburbia 

Another item that will be added to the collection is this mural archive known as the Great 
Wall of Los Angeles represents the marginalized groups throughout history in the city. The 
Development of Suburbia scene focuses on the development of Los Angele suburbs, the 
movement better known as white flight. It gives the historical context of Los Angeles as white 
families moved to the suburbs and working-class immigrant minorities began making their way 
into the city of Los Angeles. This scene represents an important historical moment for the city 
for patrons to learn about. 
Baca, J. F. (1983). The great wall of Los Angeles 1950: The development of suburbia. [Mural]. 


Art News https://www.artnews.com/gallery/art-news/photos/great-wall-of-los-angeles- 





lucas-museum-slideshow1234588629-1234588629/the-development-of-suburbia/ 





Price: Loan agreement 


Mi Madre de Los Angeles (2009) 

This item is a unique representation of Los Angeles through a painting. Mi Madre de Los 
Angeles depicts an important religious figure in the Hispanic community, along with a gang 
member whose back has a large Los Angeles tattoo. Although this is a unique piece, this is also 
an important part of the city’s culture that deserves representation for patrons to experience. To 
further promote the rare artistic production of images of Los Angeles as part of the Special 
Collections, we selected this art piece which portrays a unique exchange of important cultural 
references of the city. 

Debora, F. (2009). Mi madre de Los Angeles. [Painting]. KCET. 


https://www.kcet.org/shows/artbound/from-gangs-to-art-the-salvation-of-fabian-debora 
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Price: Loan agreement 


The First Supper (After a Major Riot) (1974) 

The First Supper by Henry Gamboa Jr. is a photograph that was taken at the busy 
intersection of Arizona and Whittier in East Los Angeles. This image was taken shortly after a 
formidable riot in Los Angeles. It originally began as a peaceful protest against police brutality 
and the Vietnam War however, it turned into a violent scene that involved the killing of a 
peaceful protester by Sheriff deputies. This image represents a peaceful demonstration against 
injustices in the city using art as a form of protest. Los Angeles has been at the center of fights 
for injustices for many years, they are a part of the city’s history and art for the years to come. It 
aligns with some of the items that we have selected regarding street vendors. These items 
highlight the politics of the city and how some things never change. 

Gamboa, H. J. (1974). First supper (After a major riot). [Photograph]. The Eastsider. 


https://www.theeastsiderla.com/neighborhoods/east_los_angeles/a-life-of-art-and- 





activism-that-began-in-east-los-angeles/article_63ac3dd4-d6ac-11ea-8a5e- 





6fflflec3688.html 





Price: $344/ Asco 


Los Angeles Examiner Photograph Collections (1920-1960) 

The Los Angeles Examiner Photographs Collection held by USC displays an array of 
images taken in the city from the 1920s to-60s. The images selected portray the city’s highways 
and buildings from an early 1950’s perspective. These images complement Ed Ruscha’s 


collection of images as they further display the architecture and layout of the city. Patrons can 
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witness the evolution of the city and its infrastructure via the photographs and develop a 

curiosity for what is to come in the following years which will ultimately expand this collection. 

Sandusy. (1958). /0/ highway slide area, 1958. [Photograph]. The University of Southern 
California. 


http://digitallibrary.usc.edu/cdm/singleitem/collection/p15799coll44/id/93410/rec/53 





Lapp. (1953). 1954 lights in city hall, 1953. [Photograph]. The University of Southern 
California. 


http://digitallibrary.usc.edu/cdm/compoundobject/collection/p15799coll44/id/54956/rec/8 





2 
N.D. (1951). 1951 3rd street tunnel cleaned, 1951. [Photograph]. The University of Southern 
California. 


http://digitallibrary.usc.edu/cdm/compoundobject/collection/p15799coll44/id/7136/rec/13 





6 
N.D. (1952). 5-story retail building at 512 S. Broadway, Los Angeles, 1952. [Photograph]. The 
University of Southern California. 


http://digitallibrary.usc.edu/cdm/singleitem/collection/p15799coll44/id/90350/rec/167 





Price: Loan agreement 


Double Vision (2018) 
George Rodriguez’s selection of photographs in his book “Double Vision” portrays a 
unique Los Angeles view from the perspective of a Mexican American artist raised in South 


Central Los Angeles. His contrasting and diverse view of the city is reflected in his photography 
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which depicts Chicano lives and movements. Rodriguez’s photographs give a glimpse of the 
changes in the city he grew up in and show what the streets have become today. Although Los 
Angeles is often characterized as a glamorous city, our mission is to use these images to reflect a 
largely marginalized community of the city. 


Rodriguez, G. (2018). Double vision. Hat & Beard Press. Double Vision: The Photography of 





George Rodriguez — Hat & Beard Press (hatandbeard.com) 





Price: $65.00 From Publisher 


Budget Overview 





We have chosen to add to our collection rather than weed out items from the existing 
collection. There are three ways to purchase items for our collection: directly from the publisher, 
from a third-party vendor, or obtaining pieces on loan from other libraries and museums. Using 
these methods, the total cost of all the items we have chosen to add to this collection is 
$4,935.90. 

The pieces that will be purchased directly from the publisher are listed below. To ensure 
quality, affordability, and/or because there is an exclusive owner of a piece, this is the best 
option. The pricing for each piece is as follows: 

e “Some Los Angeles Apartments (After Ed Ruscha)” by Eric Doeringer. $30 
e Rodriguez, M. (2018). Silent observer dtla. $59.95 

e East Allay by Rafael Cardenas & Dewey Tafoya (2018) $20 

e Los Angeles Street Vendors (2020) $139.96 

e Munoz, L. (2012). Latino/a immigrant street vendors in Los Angeles: Photo- 


documenting sidewalks from ‘back-home.’ $20 
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Rosales, R. (2020). Fruteros. $30 


Rodriguez, G. (2018). Double Vision. $65 


The second way we will acquire pieces for the collection is through third-party vendors. 


This option can be more expensive than those purchased directly from the publisher, but if the 


quality and authenticity of the item meet our museum’s requirements, we believe these pieces are 


worth the added cost. Additionally, some pieces are no longer available to procure directly from 


the publisher since they have already been purchased through a third-party vendor. In this case, 


we would need to locate the buyer and place an offer. In other cases, some pieces may be out of 


print or production thus only allowing us the option for a third-party purchase. 


Rand, M. (2018). California captured: Mid-century modern architecture. $33.99 
The earliest known printed view of Los Angeles, depicted in 1853. Lithograph. 
$32 

Engraving after drawings by Charles Graham, 1890. $32 

View of City Hall, Los Angeles, California. Stereograph, c1930. $32 

LOS ANGELES: STADIUM, 1962. $32 

Prints Old & Rare Pieces $65 

Shulman, J. (1960). Case study house #22 $2,000 

Friedlander, L. (1970). Los Angeles $2,000 


Gamboa, H. J. (1974). First supper (After a major riot). $344 


Finally, we have the pieces and collections that are already on display at other libraries 


and museums. In this instance, we can work out loan agreements with these organizations for a 


set period. Each agreement will be worked out directly with the institution depending on various 
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factors such as the rarity of the piece, cost, tenure, and the number of items on request. Since 
these are pieces will be received on loan, no prices have been included below. 

e Ruscha, E. (1974). Thirty-four parking lots in Los Angeles. 

e Los Angeles Public Library’s Digital Collection: Food Vendors 

e Pieces of the Ernest Marquez collection, on loan from the Huntington Library in 

San Marino, California 

e The Great Wall of Los Angeles 1950: The Development of Suburbia 

e Mi Madre de Los Angeles (2009) 

e Los Angeles Examiner Photograph Collections (1920-1960) 


Marketing Strategy 





“Marketing is finding out what your customers want and/or need and figuring out how to 
deliver those services” (Evans & Alaire, 2013). Now that we have chosen additional items for 
our collection, we will develop strategies for marketing the extended collection. This consists of 
heavy promotions. We will market our collection in four ways; using existing marketing tools in 
our organization, cross-marketing, social media, and press releases. These techniques will be 
used as a mix to allow us to further drive our reach. Utilizing existing marketing tools such as 
email and cross-marketing with other institutions will be one mix. Social media marketing will 
be conducted across all major platforms. Additionally, we will employ a press release that will 
amplify our reach. 

First, we will use existing marketing techniques within our organization. We will 
distribute regularly scheduled newsletters, flyers, and announcements to existing patrons. This 
type of communication effort can be very effective (Evans & Alaire, 2013). To grow our patron 


based, we will add website banners and news of the collection on the front page. A new email 
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will be sent to our email list announcing our newest collection and a sneak peek of the will be 
included in the newsletter with information for reservations. 

Second, we will conduct cross-marketing since some items will be on loan from other 
organizations. For example, we will be borrowing from the Los Angeles Public Library’s Digital 
Collection and The Art Gallery of New South Wales so we will partner with these institutions to 
help us promote the new collection on their websites, social media feeds, email blasts, and 
newsletters. “By identifying influential people in the user community and organizing an event in 
which they are likely to be interested, both the user and the [museum] may benefit” (Evans & 
Alaire, 2013). This marketing will draw from existing social media platforms and strategies 
among the institutions and therefore low cost. Patrons will become aware of the existence of 
other organizations that offer similar services, thus increasing traffic and engaging patrons 
through the arts. 

Third, we will market across major social media platforms such as Twitter, Facebook, 
Instagram, and Tik Tok. This would require some market research so we may get acquainted 
with user needs and behaviors (Johnson, 2018). Each platform caters to a different audience so 
we will need to adjust marketing through each channel. For instance, we can use Instagram to 
creatively showcase beautiful images of some pieces of the collection and tag those artists that 
have a social media presence. That will allow people to share our posts with their followers, thus 
expanding our reach. Similar tactics can be used via Twitter. For Tik Tok, we would create fun 
videos for the collection to help entice viewers to visit the collection in person. For this platform, 
utilizing a portion of the video by the artist Miguel Rodriguez as a background and having one of 
our collection’s development librarians appear to be walking through it looking amazingly while 


captions appear with exhibit information will make both a funny and informational video. 
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Finally, for the Facebook audience, we will share our newsletter and links to our website with 
information on how to make reservations. We will also create an event so people can share with 
their friends whether they will be attending and allow people to check-in when they are visiting 
our museum. 

Finally, to expand our reach further, we will market our collection through a press release 
which will require support from our public relations department. “This is a form of indirect 
promotion, and it is the most powerful” (Evans & Alaire, 2013). It will be done online. Patrons 
will be excited to see and engage with the artists’ work and piece together a collection of what 
makes Los Angeles truly unique. The transformations of the art of photography, buildings, and 
architecture, empty parking lots, East Los Angeles, which brings so much culture to the city, as 
well as street vendors, encapsulates only a few of the many things that make Los Angeles so 
great. 

The Ed Ruscha Collection led and inspired the extensive search for Los Angeles 
collections which further characterized the evolution of the city. As we selected each resource, 
we acquainted ourselves with the dynamism and diversity of the area. Our collection selections 
aligned with the mission of exploring various histories through a series of visual arts and in the 


process awakening a deeper understanding and curiosity about the history of Los Angeles. 
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